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Representation of the Ninja in
Shosetsu Rakudai Ninja Rantaro Dokutake Ninja-tai Saikyo no Gunshi
Nishogakusha University, Senku KAZUKI

Gekijoban Nintama Rantardo Dokutake Ninja-tai Saikydo no Gunshi, released in December
2024, recorded a box-office revenue of 3.35 billion yen and ranked eleventh among Japanese
films in the 2025 annual box-office rankings. The film is based on Shésetsu Rakudai Ninja
Rantar6 Dokutake Ninja-tai Saikyo no Gunshi (original story and illustrations by Soubee
Amako; novel by Kazuhisa Sakaguchi; Asahi Shimbun Publications, 2013). Rakudai Ninja
Rantar6 (hereafter Rakuran) is a gag ninja manga by Amako serialized in the Asahi Shogakusei
Shinbun from 1986 and has been adapted into various media, including the television anime
Nintama Rantaré (from 1993; hereafter Nintama). This study examines the representation of
the ninja in this novel.

Rakuran and Nintama are characterized by a bright and comical style centered on the first-
year students Rantaro, Kirimaru, and Shinbee at the Ninjutsu Academy. In contrast, this novel
focuses on Hansuke Doi, Denzo Yamada, the sixth-year students, Konnamon Zatto, and
Sonnamon Moroizumi, and presents unusually serious content within the Rantaré series.
Amako states, “In my manga, [ try not to depict fictional techniques. I choose techniques that
humans can actually perform, that appear in historical sources, or, even better, that children
themselves can perform.” The goshikimai, hyakurai-zutsu, uzura-gakure no jutsu, and fukuro-
gaeshi no jutsu appearing in this novel are found in both Rakuran and historical ninjutsu
manuals, reflecting Amako's creative approach. On the other hand, Sakaguchi’s novel also
depicts fudo-kanashibari no jutsu and kogusoku-koshimawari no jutsu, which do not appear
in Rakuran, as well as goton no jutsu, which had not yet appeared in Rakuran at the time of
the novel’s publication. However, none of them is used as magical ninjutsu that produces
supernatural phenomena.

While the techniques and tools employed are realistic, the physical and sensory abilities of the
ninja are portrayed with a certain degree of enhancement. However, these abilities are not
depicted as superhuman or magical but remain at a level that could plausibly be achieved by
highly skilled martial artists or athletes. Each of the sixth-year students performs information
gathering and communication, infiltration, acting, sabotage, combat using various weapons,
taijutsu, and strategic planning. Although this range of abilities may seem excessive for a
single individual, such versatility is likely intended to represent the qualities expected of a
ninja. Furthermore, the novel depicts the ninja's strong sense of pride in being a ninja, as well
as the Ninjutsu Academy's efforts to prevent conflicts in the surrounding region before they

OocCcur.



In this novel, the ninja are portrayed as possessing outstanding physical abilities, sensory
perception, and diverse skills while remaining grounded in a reproducible system of
techniques based on ninjutsu manuals and modern ninja studies. They also possess a strong
sense of pride in being a ninja. Such a representation of the ninja contributes to both the
realism and the entertainment value of the work.

The novel also reveals the realities of the age of warfare and the dangers of the ninja profession
that had remained implicit in the worlds of Rakuran and Nintama. These characteristics may
also provide a perspective for considering why the Rantaro series has been accepted by a wide

range of age groups. This remains a subject for future research.



